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In the wild there is a dead doe

we cover her. There was a Iady longing for
Spring; A fair knight séduced her. 1
* |nthe wood there is a clump of oaks, Andm

wilds a dead deer; With white rushes well bou

There was a lady fair as jade. D

 “Heigh, not so hasty, not so rough; Heigh, do not
touch my hankerchief. Take care, or the dog will

bark.”
-—--Trs. Arthur Waley CQIV3-BiF], 1888-1966,
SLAHBIER . EMER)




In the wilds ti e is a dead deer

« In the wild there isa o ead deer, with white grass
one wraps it up; there is a girl having spring
feelings, a fine gentleman entices her.

* In the forest there are low shabby trees, in‘the
wilds there is a dead deer; with white grass one
wraps it up and binds in it; there is a girl like a
jade S

e Slowly! Gently! Do not move my kerchief; do not
make the dog bark. '

----- Trs. Bernhard Karlgren
(AT, 1889—1978 ,
it Lo 410 S K DS

T e e —

S
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Lies a dea'_:_l on younder deer

Lies a dead deer o der plain

Whom white grass ct

| -

' _é ring

for

A melancholy maid
is luck

lovers.




Where the scrub e
be it not in white und

As a jewel flawless f




Hark!
Unhand my girdle-

may
bark

----Ezra Pound (¥£2%%4i-Jpf=, 1885—1972,
EEFEAS XEFLFE.. WEFK)
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