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Brief introduction
Modern Chinese literature refers to the Chinese literature from the Opium War of 1860 to the founding of the Peoples Republic of China in 1949. It is divided into two parts based on the change in time. The first part lasts from the Opium War to the May 4th Movement of 1919, and the second extends from 1919 to 1949. In these two periods, numerous excellent writers and literary works emerged, we would like to introduce the development of translation and some famous translators in the late Qing Period, and some famous poets and poetry of Crescent School in the 1930s.
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Part one: Late Qing Period (1840-1919)
It was believed that modern Chinese literature erupted suddenly in the New Culture Movement. However, the origin of modern literature should date back to the late Qing period. At this time, with the foreign powers’ invasion, a lot of Western expository writing and literature were introduced to China. Many Chinese translators translated them into Chinese, which enriched the readers’ ideas. Most outstanding works were the translations of Yan Fu, Lin Shu and Wang Shouchang. Yan Fu put forward the three difficulties in translation “Faithfulness, Expressiveness and Elegance” in his preface to the translation of Huxley’s book Evolution and Ethics. Yan Fu's translation standard has a profound impact on the later translation and translators. Lin Shu cooperated with Wang Shouchang who is proficient in French and translated the fiction La Dame Aux Camélias written by Alexandre Dumas files. This is the first Western novel to be translated into Chinese, which was never seen by Chinese people. It was popular all over the country for a time and was highly praised.

Part two: Republic Era (1919-1949)
On May 4, 1919, the May 4th Movement, a massive anti-imperialist and anti-feudal patriotic movement broke out in China. It aimed at overthrowing Confucianism and promoting science, democracy, and writing in vernacular. Hu Shi, a leader of this movement once said, “A dead language can never produce a living literature.” The promotion of writing in vernacular affected in the poetry sector, such as free verse and the sonnet. Modern poetry flourished especially in the 1930s, and a new poetry school New Moon School emerged, which is also know as the Crescent School. 
The poets of New Moon School were dissatisfied with the style of "free poets" who neglected the art of poetry after the May 4th movement, and advocated the aesthetic principle of "rational control of emotion". They paid special attention to create the aesthetic poems and Wen Yiduo put forward the famous proposal of "Three Beauties", that is, "the beauty of music (syllables), the beauty of painting (rhetoric), the beauty of architecture (the symmetry of verses and the uniformity of sentences).
It is an important school in the history of modern new poetry, and the representative poets include Xu Zhimo, Hushi, Wen Yiduo, Chen Mengjia, Liang Shiqiu and Bian Zhiling. Important works of this poetry school include Xu Zhimos Saying Good-bye to Cambridge Again and Bian Zhilins Part of Article. 

再别康桥                           Saying Good-bye to Cambridge Again
作者：徐志摩                                 By Xu Zhimo

轻轻的我走了，                          Very quietly I take my leave
正如我轻轻的来；                        As quietly as I came here;
我轻轻的招手，                          Quietly I wave good-bye
作别西天的云彩。                       To the rosy clouds in the western sky.

那河畔的金柳，                         The golden willows by the riverside
是夕阳中的新娘；                       Are young brides in the setting sun;
波光里的艳影，                      Their reflections on the shimmering waves
在我的心头荡漾。                      Always linger in the depth of my heart.

软泥上的青荇，                        The floating heart growing in the sludge
油油的在水底招摇；                    Sways leisurely under the water;
在康河的柔波里，                      In the gentle waves of Cambridge
我甘心做一条水草！                      I would be a water plant!

那榆荫下的一潭，                   That pool under the shade of elm trees
不是清泉，是天上虹；              Holds not water but the rainbow from the sky;
揉碎在浮藻间，                     Shattered to pieces among the duckweeds
沉淀着彩虹似的梦。                 Is the sediment of a rainbow-like dream?

寻梦？撑一支长篙，               To seek a dream? Just to pole a boat upstream
向青草更青处漫溯；                To where the green grass is more verdant;
满载一船星辉，                   Or to have the boat fully loaded with starlight
在星辉斑斓里放歌。                 And sing aloud in the splendor of starlight.

但我不能放歌，                        But I cannot sing aloud
悄悄是别离的笙箫；                  Quietness is my farewell music;
夏虫也为我沉默，                    Even summer insects heap silence for me
沉默是今晚的康桥！                    Silent is Cambridge tonight!
 
悄悄的我走了，                       Very quietly I take my leave
正如我悄悄的来；                      As quietly as I came here;
我挥一挥衣袖，                        Gently I flick my sleeves
不带走一片云彩。                   Not even a wisp of cloud will I bring away

断章                                      Part of Article
作者：卞之琳                              By Bian Zhilin
你站在桥上看风景，              As you are enjoying the scenery on a bridge
看风景的人在楼上看你。          Upstairs on a tower people are watching you
明月装饰了你的窗子，            The bright moon adorns your window
你装饰了别人的梦。              But you adorn others' dream

Part three: Translation Methods 
The translation of the title of a literary work should not only be vivid, follow closely the original, but also be concise. It should also give consideration to the cultural habits of the target language. The more important thing is that the translated title should have literary aesthetic function. We must follow some translation principles and methods when translating the title of literary works. 
(1) Be faithful to the original title and adopt free translation when it is necessary 
(2) Strive for concise
(3) Try to be of literariness and eye-catching
Example: two versions of the translation of 《骆驼祥子》
(1) Camel Xiangzi which adopts the method of literal translation. It’s very concise and faithful to the original title. But literally, this version is easy to cause misunderstanding that the protagonist of this work is a camel named Xiangzi.
(2) Rickshaw Boy which adopts the method of free translation. This version replace Xiangzi’s name with his identity a rickshaw boy, which is more attractive. This can remind the reader that this is a story about a rickshaw puller, leaving readers with space to imagine. 
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