E S & %

A Briet History ot Chinese Painting




The early stage

7 4 B A
The Prehistory

The Media and
Material for Paitings

The early period is more of a
founding phase as to paiting
materials. People painted on

walls and buildings initially

The later stage

2 H AL V5 20 % A HRE A
North and South Sui and Tang Qing Dynasty ~Now
Dynasties Dynasties

The Function of Paintings

Paitings of the early stage
were used for decorations

instead of collection

The Status and Identity
of the Artists

The artists were more like
craftsmen. They created
collectively instead of as an

individial



The Prehistoric
and
Spring and
Autumn period
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he Neolithic CGHr A 8B 4%)

carve on the
surface of
mountains and rock
to record
information

= R E S Yunnan Canyuan Cliff Painting



Spring and Autumn period (AKX HH)
. the state of Chu (history)

M

The Northern part of Hunan Province and

the whole part of Hubei Province of today

. Painted with paint g IH]

b AT B & (lian)  RE

a dressing case from the
Warring States period



The stretched version

The oldest long scroll painting ever known

showing time change using its length



Spring and Autumn period (& .
R the state ;;f Qhu (history)
A

Painting on
cotton from Chu
A5 Hiy 5 1|

® hot and humid climate
® ibundantin insects and

reverence for ghosts
ANV A& a woman with loog and phoenix and gods

beasts




Spring and Autumn period (F .
) the state of Chu (history)

AL

® defines the character of
later paintings

® [ocuses on the and grace
and bearing (F{1#])
instead of exact
resemblance of
appearance

® [onores the light and

perspective

N4 e a man with loog chariot



North and South
dynasties
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e one of the most turbulent

periods of Chinese history
* Interaction of arts from
different regions



* People found relief The Way and Jin
in Daoism and

Buhhdism style (225 XUE)

Create and collecte
. Seven Sages of
paintings and

writings to express the Bamboo

feelings

Grove TrH#t

of scrolls of paitings e

Thus the invention




The Way and Jin
style (225 XUE)

e sitidle in the wild

* get drunk

* 1gnore Chinese “L1”
courtesy

e converse with the
nature




‘ The Great Master:Gu Kaizhi
(e )

® “The Picture of the
Woman of Renzhi”

CCHIZA=BED O
® “Admonitions of the
Instructress to Court
Ladies” ( {2 KE) >
® “Nymph of the Luo
“Nymph of the Luo River” River 7 ( «?% $ EIEI mﬁ 2 >> )

Meaning:the innovative theme for female painting: love affair



Suil and Tan
Dynasty
e & B A

The 1nitial part of this period was dominated by
Buddhism Cave Painting
At the flourishing time of Tang came out a lot of

famous painter




Greats Masters of

the time Wu Daozi =181

legendary painting skills

€ — »
)
depicts sleeves like breeze

brushing “ X% # % X~

Wang Wet
T % ‘
ploneering Literatt

Yan Liben|@& 3.2

Emperor Taizong Receiving the

painting Tibetan Envoy



Song Dynast

AJ
0 Al




Green and Blue

Landscape
F 4L K E
It 1s mainly used to paint
landscapes using the minerals
stone green and stone green as
the main colors, generally

turquoise

monumental

landscape
K22 B
a central majestic
mountain scontrolling
the layout out of the
painting

Literatt paiting
AL
The literati ( X A) began
to paint to express their
own interests
bamboo, orchids, plums
and chrysanthemums

The founder of literati
painting was Wang Wei



part of A Thousand Li of Rivers and Mountains

A masterpiece of “Green and Blue Landscape”
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