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Ⅰ Introduction
As a well-renowned scholar, Lin Yutang devoted all his life to introducing Chinese culture to the western world. He was one of few writers in Chinese literature history who created literary works fluently in both Chinese and English. He once wrote on his fortieth birthday a couplet to himself: " One mind seeks the learning of ancients and moderns; two legs straddle the cultures of East and West." He is figuratively described as the cultural ambassador who built up the bridge between the East and the West.
During his lifetime, he wrote and translated more than 50 books which rendered him a world-renowned author, such as his book My Country and My People (Lin Yutang 2000) and The Importance of Living (Lin Yutang 1998), his translation works Six Chapters of a Floating Life (Lin Yutang 1998) and Moment in Peking (Lin Yutang 1999). In his essay “On Translation”, Lin stated specifically his aesthetic views in translation and three important translation standards which were faithfulness, smoothness and aesthetic quality. He advocated that the process of translating was definitely creating a piece of artistic work. 

Ⅱ The Origins of Lin Yutang’s Aesthetic Views on Translation
1. Take-in from Western Aesthetic Views
In eighteenth century the German philosopher Alexander Baumgarten brought up the term"aesthetic" for the first time to express the sensuous feeling from physical things in life. Then the term was referred to the special sense produced in culture, especially in art. Based on Alexander's theory, Immanuel Kant used the term "aesthetic" to refer to the beauty both in art and in nature.
The main idea of translation aesthetics theory of them is that translation is not simply a transformation of language, but a transformation of ideas, contents and expression modes. The purpose of translation aesthetics lies in the process of analyzing and conveying aesthetic ideas in Source Text (ST) under the guidance of basic principles of modern aesthetics. When interpreted to Target Text (TT), it is supposed to reserve the beauty of the original text. 
Those viewpoints have a deep influence on Lin's aesthetic views and the way he applied them into his translation practice. He made the similar comment in his translation work On Translation by saying, " Translation is a kind of art in which the translator need to take its aesthetic values into consideration" (Lin Yutang 1984: 260).
2. Take-in from Chinese Traditional Culture
Chinese Confucianism and Taoism played an important role in forming Lin Yutang's values on life, world and his translation theory. He was deeply fascinated by Taoism which held the principles like leisure, nature and truth. 
He said that "leisure came from a temperament , was erected into a literary cult, and found its justification in a philosophy. It grew out of an intense love of life, was actively sustained by an underlying current of literary romanticism throughout the dynasties, and was eventually pronounced right and sensible by a philosophy of life, which we may , in the main, describe as Taoism" (Lin Yutang 1984：231). He was fond of discovering the beauty of the world around him, including beauty of nature and society, human beings' appearance and soul as well as the harmony rhythm in heaven, earth and human beings. Thus his aesthetic values inevitably influenced his translation theories.
3. Take-in from Chinese Traditional and Contemporary Translation Aesthetics
Lin Yutang's statement on aesthetic views on translation was deeply influenced by Chinese traditional translation aesthetics. In China, the consideration of aesthetics can be traced back to Lao Zi (640-531 B.C.). Lao Zi can be considered as a forerunner of Chinese aesthetics. As for his ideas, "Tao"(道)，"State"(气)，"Immanent"(象)，etc., advanced a dialectical basis and a general rule for the development of the history of Chinese aesthetics (Liu Miqing 2005: 163). 
Contemporary translators focused their arguments on translation standards. The most notable one is Yan Fu who came up with his famous translation criteria which still have a profound influence today. These are well-known "faithfulness, expressiveness and elegance" (Xin Da Ya)  that were proposed by Yan Fu in the translator's preface to T. H. Huxley's Evolution and Ethics and Other Essays (1983). Lin Yutang expressed three translation standards similar to Yan Fu. He interpreted the standard of elegance into aesthetic values and promoted the translation theory into a new stage.

Ⅲ  Analysis of Lin Yutang’s Aesthetic Views on Translation
1. Lin Yutang’s Views on Translation
What Lin Yutang truly believed is "translation issues were the issues of words and psychology" (Lin Yutang 1984: 261). He intended to call for the translators to learn more knowledge about linguistics, psychology and aesthetics. 
He put forward three well-known translation criteria in his essay “On Translation”. He said "the first one is the criterion of faithfulness, the second one is the criterion of smoothness, and the third one is the criterion of aesthetic quality" (Lin Yutang 1984: 260).  
Meanwhile, Lin Yutang explained the three criteria in a broader and deeper way. He combined the criteria with the responsibilities of translator, which are "the translator's responsibility for the original author, for the target readers and for the arts" (Lin Yutang 1984: 260). From his perspective, only with these three responsibilities was one really qualified to translate something. 
2. Interpretation of “ Aesthetic Quality”
By putting forward his translation criteria "faithfulness, smoothness, and aesthetic quality", Lin Yutang promoted "aesthetic translation" as the way of expressing his translation. He pointed out that the beauty of a work not only lay in its  content, but also in its style. Therefore, he believed that " an excellent translator should regard his work as an art and treat it like an artistic art, be conscientious in dealing with it as with art, and then make translation a fine art" (Lin Yutang 1984: 261).

Ⅳ  Conclusion
Lin Yutang's translation criteria, faithfulness, smoothness and aesthetic quality, are the best embodiment of his translation aesthetics. He took "aesthetic equivalence" as the ultimate criteria of translation, and his aesthetically oriented theory of translation was well employed both in his translation theory and translation practice. Therefore, he became the first translator who held aesthetically oriented perspectives in his translation practice in Chinese translation history. Lin Yutang's deep understanding of Chinese culture and western culture has laid a solid foundation for his accomplishment in translation, and his translation theory shows the two-way "beauty" of Chinese and Western aesthetic views, which plays a significant role in Chinese translation theory studies.
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