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1. Introduction
The impact of the global information revolution has profoundly changed the creation, dissemination, expression and acceptance of traditional culture all over the world. Nowadays, the audience and reader of audio-visual program more than that of literary works, and the way people understand the world has changed quietly, such as books, TV movies, DVDs, videos, video games and today's mobile phones. Not only the carrier of communication has changed, but also with the rapid development of science and technology, audiovisual materials can be more easily and quickly spread all round the world. Moreover, the number of audiovisual products is increasing, and the types of audiovisual products presents a diversified trend, from the traditional film and television series to various types of programs on the screen, such as documentary, fashion programs, educational programs, talent shows. Besides, most of these programs crosses national boundaries and are distributed and disseminated in various countries around the world.
Therefore, audiovisual translation, which is closely related to audiovisual, has also entered the vision of more and more translation researchers. Since the 21st century, audiovisual translation has entered the central field from the marginal field of translation studies. It has attracted more and more attention of Chinese and Western translation researchers and has become one of the most rapidly developing research fields in translation studies.
2. The Definition of Audiovisual Translation
According to Liu Dayan, audiovisual used to serve as an audio-visual aid in education, now relates to texts in film and television and other audiovisual works and products. Besides, audiovisual translation (AVT) is a specialized branch of translation which deals with the transfer of multimodal and audiovisual texts into another language and/or culture.
3. The Classification of Audiovisual Translation
    The three most common modes of audiovisual translation are voice-over, dubbing and subtitle. Audio Description is a new form of ATV mainly used for the visually impaired.
3.1 voice-over
This mode is usually used in news report or live broadcast, often between interpretation and commentary. In this mode, the audience can hear slightly the news but accompanied by the commentator's explanation in the target language. This mode focuses more on the interpretation of the source language in the target language, because in a synchronous live broadcast, sometimes the news may be highly generalized, but sometimes it may be more detailed.
3.2 Subtitle Translation
The fundamental task of translation is to reproduce the information of the original language in content and form in the most natural and close to the target language. Subtitle translation should convey the language and cultural information of the works to the audience, so that the target audience has the same personal feelings as the original language audience. In terms of form, subtitle translation is instantaneous and must appear simultaneously with sound language. In terms of content, subtitle translation is different from the creation of literary creation. 
[bookmark: _Hlk53340036][bookmark: _Hlk53319441]The fundamental task of subtitle translation is to serve the audience. Therefore, subtitle translation has the following features. Firstly, the language of subtitle is easy to understand, which can be widely accepted by the audience. Secondly, subtitle translation meets the principle of instantaneity of plot conversion. Thirdly, subtitle translation shows effective cross-cultural communication. Finally, subtitle translation demonstrates the mix with plot. Only when the translator realizes these features can he do a good job in subtitle translation.
   3.3 dubbing
Dubbing is mainly used in the post-production of translated texts of film and TV plays and documentaries.
3.4 Audio Description
The research scope of audiovisual translation includes not only dubbing translation, subtitle translation and voice-over, but also audio description for the visually impaired and special subtitles for the hearing-impaired, which are classified as " media accessibility ". It mainly focuses on the accessible sensory services for the disabled. As a new narrative content, audio description can not only help the visually impaired audience "listen" to the film and understand its content, but also help a wider audience, such as the elderly viewers.
4.The Development of Audiovisual Translation Studies
Audiovisual translation study has been recognized as an independent research field, but its name has not been agreed. The evolution from film translation to multimedia translation reflects its dynamic development trend. Generally, scholars divide audiovisual translation study into four stages: the birth of ATV—film translation; the extension of ATV—screen translation; the development of ATV—audiovisual translation; the renewal of ATV—multimedia translation. 
4.1 The Birth of ATV—Film Translation
Film translation has been carried out in the west, especially in Europe in the last century, which is closely related to the multilingual and multicultural traditions of European countries, and the related research is also rising. AVT research originated from the study of film translation. It has become an independent research field and is closely related to film translation. Its recognition is marked by the AVT forum sponsored by the Council of Europe and UNESCO and a series of activities commemorating the centennial of film held in Strasbourg, northeast France in 1995.
4.2 The Extension of ATV—Screen Translation
With the emergence of another common name screen translation (ST), the research scope of this field has been extended. There is no consensus on the translation of the name screen translation in China, most of which are also translated into "影视翻译".
4.3 The Development of ATV—Audiovisual Translation
Another commonly used name is audiovisual translation (AVT), which is the landmark in this field. Similar to the translation of screen translation, there seems to be no more accurate translation in China. Moreover, audiovisual translation has a wider scope than film translation. Audiovisual was originally limited to education and training, especially by the means of image and sound, and then gradually changed to refer to movies and television screens, closely related to audiovisual texts.
4.4 The Renewal of ATV—Multimedia Translation
Another popular concept is multimedia translation. Multimedia was first associated with teaching and avant-garde art forms. Then with the development of new digital technology and new media, new forms of communication have emerged. Multimedia has become a meaningful word, including electronic magazines, books, multimedia databases, interactive television, teaching, games, music, art, performance, interactive marketing, presentation, communication, computer video conference, virtual reality, DVD and so on. All these reflect the high-tech characteristics of these new communication technologies.
5. Conclusion
The development of audiovisual translation has brought vitality and great challenges to translation studies. This handout introduces the classification and developing process of audiovisual translation.
The innovation and development of audio-visual translation is the progressive performance of cultural integration. With the development of economic and cultural globalization, we should always maintain the high sensitivity of cultural differences, explore the establishment of multi-channel and multi-level cultural exchanges, and strengthen cultural exchanges and dialogue. While actively introducing foreign advanced culture, we should push out the excellent traditional culture of our country to promote the enrichment, prosperity and development of our culture, so as to enhance the soft power and competitiveness of our culture.
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