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 Translation and Culture 
Culture and translation are intimately connected. For understanding the culture, translation plays a crucial role. In every nation, there are multiple cultures which reflect how people behave, socially, traditionally and politically and also practice their specific languages. Languages have a complex system of communication that humans adapt from different cultural background. When someone wants to know more about any culture, it is necessary to know about that language. For understanding the language they need to translate it as one might not understand the particular language. Thus, translation fills the gap created by languages that is a very important aspect of translation.  
The translation is the process of translating a point or text from one language to another, we can also refer translation to moving of something from one place to another. Translation impacts also on our real life, in a way of transforming other cultures, norms and traditions into our culture. Translators play a vital role in culture and mediates between cultures, dedicated to linking the gap that repeatedly hinders effective communication between communities. According to Peter Newmark, “translators have been entrusted the elegant and highly-demanding task of representing cultures for decades” (Newmark 1988:7). Newmark established connections concerning the relationship between culture and translating. In his book, he regards translation as a process of “representing the meaning of a text into another language in the way that the author planned the text” (Newmark 1988:5). According to him, although this process has been supposed to be simple, in reality, translators have been facing the complex task of translating and conveying culture for decades, ever since countries began establishing relationships between one another. (Newmark 1988:7).  
In the history of translation studies, translation has been discussed through multiple routes which based on practicality and some theoretical aspects. For instance, Catford (1965) defined it as "the replacement of textual material in one language by equivalent textual material in another language” (Catford 1965:20). According to Venuti’s translation is "the forcible replacement of the linguistic and cultural difference of the foreign text with a text that will be understandable to the target language reader” (Venuti 1995:18). Schjoldager stated that “a translation is a text that expresses what another text has expressed in another language” (Schjoldager 2008:19). Culture is a complex whole which includes knowledge, belief, art, law, morals, customs and many other capabilities and habits acquired by man as a member of society. The translation is no longer considered to be a mere cross-linguistic activity but it significantly is cross-cultural communication.”  
Since language reflects the way of life and basic parts of it, the process of translation cannot be done without the integration of cultural symbols into the construction of meaning. Hassan (2014), claimed that a good translation “is one that carries all the ideas of the original as well as its structural and cultural features” (Hassan 2014:2). Hermanns (1999) contributed that translation should be recognized as a cultural act. It is a kind of linguistic-cultural activity that involves at least two languages and two cultural traditions. Similarly, translation is not just a verbal act; it is also cultural, which is an act of communication of cultures. Later, Hassan emphasized a good translation "is one that carries all the ideas of the original as well as its structural and cultural features" and that "reconstructs the cultural/historical context of the original"(Hassan 2014, 2). 
These statements demonstrate that there is an interaction between translation and culture, Newmark (2001), illustrated that culture in translation competence is “the greatest hurdle to translation, at least to the achievement of an accurate and decent translation" (Newmark 2001: 328). 
Bearing in mind the general alliance among researchers regarding the importance of culture in translation, the translation activity is a question of transferring the correct meaning and that the translator has a productive role in transferring not only the linguistic system of the source text but also the cultural one. As such, it is extremely difficult to draw a borderline between translation and culture as they are inextricably overlaid and this connection leads to creative translation



The ‘Cultural Turn’
Until the 1970s, the practice and study of translation had remained marginalized within the academic world. Translations were produced and circulated but they were not considered worthy of academic attention.  
What happened, then, during this period?  
The first thing we need to consider is that the changes that took place were not exclusive of translation. They were part of a wider paradigm shift within the scientific world, which moved away from previous positivistic approaches to more 'functional' ones. New disciplines appeared which emphasised the context and the social relevance of the objects of study, such as Semiotics, Sociolinguistics, Psycholinguistics, Cultural Studies, Women‟s Studies, etc. The new climate and the new perspectives were bound to have an impact on the way translation was conceived and considered. 
The name of the movement, the so-called “Cultural Turn”, already explains what the whole change was about. Overall, this „turn‟ meant a complete change in the way translation was viewed, studied and considered. It implied, in general terms, a process whereby translation started to be viewed as a 'cultural' product, that is, an activity (a process and a product) immersed in a particular socio-cultural context.  
This change of perspective had a direct effect on the way translation was studied. Scholars would no longer be asking questions such as 'is this a good translation?‟ „Is it faithful to the original?‟, questions which did not focus on the translated text but on the ST. The new aim would be to find out about translation processes, about the characteristics of translated texts. So, the following questions would be asked instead:  
· Who is the translator? Who commissioned the translation? Why? For what 
purposes?  
· When was it translated? 
· How was this done? (directly?, indirectly?, which strategies were used?)   What is the role of this particular translation in its own context?  
· What type of relationship does exist between ST and TT?  
The translated text became therefore the centre of attention, the main object of study. The whole change of perspective was the result of a process of „self-acceptance‟, which made scholars realise that translation is a worthy object of study and that very little about the product and process of translation was known. 

A 'Systemic' Approach to Translation 
The first issue we are going to discuss is the view of translation as a „system‟. This implies that translations are not mere isolated texts appearing at random, „in a vacuum‟. Translations have enough characteristics and properties to be considered as a „system‟.  
The systemic view of translation has been Even-Zohar‟s main contribution to the development of Translation Studies. It stemmed from his “Polysystem Theory”, whose first formulation appeared during 1969 and 1970, in Hebrew, and was later revised and published in English in Poetics Today (see bibliography). The concept of a translation system, functioning within a wider literary/cultural (poly)system, provided the ideal framework to study translation as a cultural product, as a sociocultural practice.  
So, what were the main tenets of the Polysystem Theory? What was its relevance for translation?  
Even-Zohar developed his “Polysystems Theory” while working on Hebrew culture. Influenced by the Russian Formalism of the 1920s, he provided a series of hypotheses which offered a conception of literature and culture as „systems‟. His conception of „system‟ contradicted the traditional Saussurian view in various ways: 
· Even-Zohar, conceives a „system‟ as dynamic, rather than static, a feature which allows him to explain the presence of changes and variations within (cultural, 
literary) systems.  
· He also includes the diachronic aspect, which had been previously excluded by Saussure. This is because the aim is to account for “how a system operates „in principle‟ and „in time‟” (Even-Zohar, 1990: 10-11).  
As a result, Even-Zohar challenges the correspondence between structure and homogeneity. According to him, a system is very rarely a unity but: 
necessarily, a polysystem -a multiple system, a system of various systems which intersect with each other and partly overlap, using concurrently different options, yet functioning as one structured whole, whose members are interdependent. (Even-Zohar, 1990: 11) 
Multiplicity, heterogeneity, complexity, struggle are therefore, inherent characteristics of any semiotic phenomena and therefore should be taken into account when studying them. It is in this respect that the Polysystem Theory contributed to the development of Translation Studies. For the first time, the study of translation phenomena was included within the study of literary and cultural systems. Both children‟s literature and translated literature, which had been traditionally considered as marginal, became as worthy an object of study as 'original' literature and, above all, they did not seem to be disconnected from this type of literature.  

A Target-oriented Approach to Translation 
This approach is associated with Gideon Toury, also an Israeli scholar working at Tel Aviv University. His ideas on translation were considered as innovative, even radical at the time of the Leuven conference. They were first collected and published in English in a book, now out of print, under the title In Search of a Theory of Translation. Toury revised his former book, made some changes and published it again in 1995 as Translation Studies and Beyond. 
Toury‟s work could be considered as seminal in various ways. He laid the foundations for a descriptive and target-oriented approach to translation, which is the main chore of all his work, as we will see. As representative of his views, we could point out his “determination to take as little as possible for granted about translation and to recast the field of translation studies on the model of an empirical science” (Hermans, 1996: 216).  	
So, what does a target-oriented approach to translation mean?  
Toury‟s conception of translations as “facts of a target culture” lies behind the label of “target-oriented”. According to him: 
“a text’s position (and function), including the position and function which go with a text being regarded as a translation, are determined first and foremost by considerations originating in the culture which hosts them.” (Toury, 1995: 26) 
Therefore, the starting point of any translation act is always the target culture. We would ask the questions: 
· why does a culture feel the need to import texts from other systems?  
· When was/is this need (first) felt?  
· Why?  
Toury observes that cultures usually resort to translating in order to “balance a situation of „deficiency‟ felt therein” (Toury, 1995: 27), sometimes due to a comparison with other cultures where that “gap” is absent.



 Toury's concept of translational norms

Toury's concept of translational norms presents the very epitome, in his own words, of the target-oriented approach. In his view, being a translator is, first of all, to be able to “play a social role, i.e. to fulfil a function allotted by the community - to the activity, its practitioners and/or their products” (Toury, 1995: 53). Thus, being a translator is a regulated and controlled activity. There are (translation) „norms‟ which determine what is, or what is not accepted as “translation” in a particular context. To acquire these norms is therefore essential to become a translator, or rather to be accepted as one. Each context (each culture, government, agency, publisher, etc.) has its own particular „norms‟ which will act as constraints to the translator‟s work. Not respecting, or not knowing, the norms could have negative effects (your work being rejected, for example). 

Norms, according to Toury, constitute a category for descriptive analysis of translation phenomena. Thus,  
Norms are the key concept and focal point in any attempt to account for the social relevance of activities, because their existence, and the wide range of situations they apply to (with the conformity this implies), are the main factors ensuring the establishment and retention of social order. (Toury, 1995: 55) 
Toury distinguishes between “initial”, “preliminary” and “operational” norms.

The initial norm refers to the first choice that the translator has to make before starting his/her work. That is, whether to subscribe to the norms of the source text, (a “sourcetext-oriented approach”), or to those of the target culture (a “target-text-oriented approach”). Both strategies become manifested in different forms of translating behavior.

Preliminary norms have to do with two related phenomena: the existence of a translation policy (what gets translated, when, how, etc.) and the directness of translation (whether the translation is translated directly from the ST or via other mediating text)  
Operational norms affect the decisions made during the act of translation itself. These are further divided into “matricial” and “textual-linguistic” norms. The former govern textual existence and its organisation and the latter affect the selection of material which will eventually constitute the target text.
Critical Views 
Both the polysystem approach, and more specifically Toury‟s concern with norms, have received various types of criticism. 
Toury‟s concept of norm has been criticised by Hermans (1996), because of what he considers an excessive concern with empiricism (finding universal laws of translation), which leads Toury away from the socio-cultural context in which both norms and translation are ultimately immersed.  
Toury‟s descriptivism has also been critised because it avoids the question of quality in translation (House, 1981; Snell Hornby, 1988). According to Toury‟s functional concept of translation, all texts presented as translations must be considered as such, and are all worthy of study. The type of descriptive approach suggested by Toury also means that no value judgment should be used. The question of quality in translation is therefore raised. There is a fact that „good‟ and „bad‟ translations are produced. 
However, there does not seem to be a space to discuss quality issues. 
The concept of norms is also considered as a negation of the translator‟s individuality and authorial presence. In this respect, from literary perspectives, in particular, Toury‟s concept of norm has also been criticized. 
The major criticism addressed to the systemic and normative approach to translation, as suggested by Toury and Even-Zohar, is its treatment of texts in themselves, isolated from their context, and the absence of ideological considerations in their analyses. In this respect, there was a sector within the „cultural turn‟ which focused precisely on the ideological aspect of translation. This is the case of scholars such as Bassnett, Lefevere, and Venuti, amongst others. Their focus is mainly on literary translation with strong emphasis on interdisciplinarity and history. Following the same (target, functional) view on translation as a cultural product of the target system, this new approach aims at revealing translation as an activity carried out „in the service of power‟, and therefore inevitably linked to ideology. 
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