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@Tm Part 1

, O Rich family ,Beijing ,1903. 5
Mf@ O Essayist, phonologist, scholar and literagry critic,
O Authority in China to study Shakespeare

. DTsinghua University
Ye Harvard University.
® Peking University
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Part 3

Idea of the Translat

Methods
Translation




@gr;dea of Translator JE@

Translator should not translate the works of
the third language

Translator must be faithful to the original

| Translator should keep readers in mind

-




@ghrl;lethods of Translation -1%

01 Literal translation on the basis of sentence level

Liang Shigiu’s translation took sentences as its basic units and
took the whole text into consideration at the same time.lt tried
to reproduce both the content and the style of the original
works and retained as much as possible the figures of speech.
Sometimes,free translation was also adopted when It was
really impossible for him to do literal translation.In the literal
translation, lilang shigiu try to be flexible, not rigid translation
rules, and Iin free translation, he tried to avoid any fabrication.
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Example in 7he Part of King Henry the Fourth
LR, BHRERARARN CRURER 5%

HOTSPUR The king 1s kind; and well we know the king H{] 'FE’ :EZ ??iﬁ‘/% 1[1{7 , i:{ %} MH{%FX\ ﬂ l N\ /|\ A k,{f
Knows at what time to promise, when to pay.
My father and my uncle and myself P AU — /T o M 5 AR A B e ¢
Did give him that same royalty he wears;
And when he was not six-and-twenty strong, *T ﬁCH/] ;(‘ Flﬁﬁ[xﬁ&. 1 ]nﬁ)d JXJ L fﬁ !/Rﬁ
Sick in the world’s regard, wretched and low, "
A poor unminded outlaw sncaking home, ﬂa. /k /%g ( f iﬁtﬁ/\ EYJ I j{ /)\E}”‘.;R, 5 ll] E}u

My father gave him welcome to the shore;

And when he heard him swear and vow to God M, {}l E %;ﬁ: ‘/] ﬂ»% Xﬁ H/] Ll \LI:J], }EA HQQ%'D% 2\
He came but to be Duke of Lancaster, &]Z &»r/\ HK U i LJ] ) R r‘f[? DJ ﬂ; ij. #}z H)]T G ( (‘7}:1‘[: H(, 20] }9

To sue his livery and beg his peace,

With tears of innocency and terms of zeal,

My father, in kind heart and pity mov’d,
Swore him assistance and perform’d it too. (ACT IV, SCENE III)



Methods of Translation

02 Poetry into Prose

Liang Shiqgiu translated Shakespeare mainly in the form of prose. The second item In
the introductory remarks to each play of his translation Is as follows:

( ). Most part of the source text was written in blank verse. A few were prose and the




%I)-(hample In The Life z:'rnd)JR
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Death of Julius Caesar

O! then that we could come by Caesar’s spirit,
And not dismember Caesar. But, alas!
Caesar must bleed for it, And, gentle friends,
Let's kill him boldly, but not wrathfully;
Let’s carve him as a carcass fit for hounds:
And after seem to chide'em. This shall make
Our purpose necessary and not envious:
Which so appearing Lo the common eyes,
We shall be call’d purgers, not murderers,
And, for Mark Antony, think not of him;

For he can do no more than Caesar’s arm

When Caesar's head is off. (ACT 11 SCENE 1)
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ﬁethods of Translation

03 Annotation

Having in mind the spirit of seriousness and the responsibility for readers,
LiangShigiu adopted the annotation frequently in his translation of Shakespeare.
He annotatedthe puns and allusions at the end of each play of his translation
when they are hard to beproperly translated into another language. This was
Influenced by his literary thought ofponderance of literature”. Examples from
Anthony and Cleopatra given as followscould better explain Liang Shigiu's
employment of the annotation.




Example in 7he Othello

You'll have your daughter conversed with a Barbary horse.(AC7 /
SCENE 1])

Liang Shigiu’s version:

BARAIZ LB —LEEERN DR T,
»¥: Barbary Bl Moorish EE/R AH.

Here Liang Shigiu's translation of the name Barbary and his
notes on the site allude to the dark-skinned Moorish Othello,
keeping the reader's imagination vivid and revealing of the
characters' subtle relationships.



Lord Alexas, sweet Alexas, most any thing Alexas,

Almost most absolute Alexas, where’s the

soothsayer that you praised so to the queen? Q!

)

that | knew this husband, which, you say, must
charge his horns with garlands. (ACT | SCENE II')

Liang Shiqiu’s version:

Pk e i=Hr st 4, EERPKREET, & ARNIRT
- R%m??]%ﬂ&%%ﬂ%%?% REXEE
B2 ORI S REWERM! FHEBIMABINLXK,
%gﬁﬁm EEAEMA A EERER. (ZESLFRK, 2001
17
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gE_Irhaluation of him Part 4

\'}

Liu Bingshan (XJ#3%), a research scholar in the study of
Shakespeare, also expressed his opinion about Liang 's
translation:

We didn' t know that there was a transilation of The
Complete Works of Shakespeare in Taiwan until recent
years. Liang's translation is not characterized by beautitul
words and expressions, but by its faithfulness to the original.
Liang avoided tampering with the original text, never
evaded transilation difficulties, always tried to be faithful to
the original...In general,Liang’s transilation is reliable and
smooth. Those who haven't learnt English but want to know
Shakespeare can see a truer Shakespeare by reading Liang’

ﬁ version. (1991: 87)




ﬁvaluation of him

Professor Wu Xizhen(3= 2 H), also a great g
translator, observed:

[ranslating Shakespeare Is a huge task, as
well as Professor Liang’s lifelong career.
HIs translations are much like academic
versions. Thanks to his profound
knowledge and excellent writing skill,
Liang had a thorough understanding or
Shakespeare and sufficiently conveyed the
meaning of Shakespeare in the Chinese
versions. His translations are faithiul
without losing elegance and fluency.
(Chen Zishan, 1992 57)




ﬁvaluation of him

Professor He Qixin (/] 3£) spoke highly I:%
of Liang's translations:

Though most of the transiations of
Shakespeare available could meet the
need of common readers, as to critics,
olaywrights, and particularly scholars who
want a translation which is raithiul, and
/ncludes the research fruit of Shakespeare
over several hundred years at home and
abroad, Liang ' stransilation i1s no doubt the
one closest to these two requirements.

(2002: 2)
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r@ughgut’ﬁ'?;ll e, Liahg Shiqiu's contriqutic
translation is uneloubtedly a valuable
easure in the history of modern Chl,@ese
erature. As a summary of more than 60 year§
g@f translation experience, faith in Translation
bodies the essence of his translation
oughts. The attitude of being responsible fg
aders and the concept of attaching
portance to the research work of the

‘ ator are worth learning from later
ﬁ ations.
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