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Abstract

Fishing in Snow s a classical poem by Liu Zongyuan, a poet of the Tang Dynasty. Currently,
more than ten famous scholars from domestic and abroad have translated this poem.In
China,this poem was selected into elementary school textbook and many Foreign-Chinese
textbooks, and it is a well-known poem. As the cultural exchanges between various ethnic
groups and countries have become closer, Fishing in Snow have also been translated and
introduced by many foreign scholars around the world.It became a carrier of language and
cultural exchanges between ethnic groups. This article will analyze the different translation
versions of this poem and introduce the seven strategies of poetry translation.
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Before appreciating the four English translations, we might as well make a brief analysis
of Liu Zongyuan’ s original works:

As we all know, Fishing in Snow is a five-character quatrain . It was written during the
poet Liu Zongyuan's exile in Yongzhou. Due to the setbacks in his career, he suffered from a
great mental blow. This poem, in line with the description of the fisherman who lives in
seclusion ,dispels Liu's political frustration and depression, and entrusts his great priggish and
lonely spirit.
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=, #XEH 5 (Translation Appreciation and Comparison)
Next,let us appreciate the four English translation version.
T &, iR KT T WA TR 6 EFR A,
1. #X®# (Translation Appreciation)
# 1
Fishing in snow
From hill to hill no bird in flight ;
From path to path no man in sight.
A lonely fisherman afloat,
Is fishing snow in lonely boat.

(RSB EF=FH) , 2000:55 [1]

River Snow
These thousand peaks cut off the flight of birds,
On all the trails, human tracks are gone.
A single boat-coat——hat——an old man,
Alone fishing chill river snow.

Gary Snyder, %3] 8 Weinberger, 2003:139[2]

River Snow
A thousand peaks:no more birds in flight,
Ten thousand paths:all trace of people gone.
In a lone boat, rain cloak and hat of reeds,
Anold man’ s fishing the cold river snow.

David Hinton, 4 5] & Weinberger, 2003 [3]



River Snow
A hundred mountains and no bird,
A thousand paths without a footprint,
A little boat, a bamboo cloak,
An old man fishing in the cold river-snow.

Witter Bynner, 1929:550[4]

- Exs (T lation. C . )
1. #4&: =F
#FX—: Fishing in Snow # X =: RiverSnow # X =: River Snow#XW: River Snow

2. BiF LB XL T RARR,
#X—: hill X =: peaks #FX =: peaks #FX™@: mountains

3. R b BXE T BRAIER,
# L —: From hill to hill no bird in flight ; From path to path no man in sight.
# X @: A hundred mountains and no bird;A thousand paths without a footprint.

4. RiF: b8 XL, T BRAIRR,
# L —: From hill to hill no bird in flight ;From path to path no man in sight.
# X =: These thousand peaks cut off the flight of birds

5. BiF: RFAELEH BHERLTE,
#FL—: lonely #X =: single #X=: lone #XW: little

6. BiF: WRFELEH RHRLT,
# X —: fisherman # X =: Asingle boat—boat—hat—an old man
# L =: Inaloneboatrain cloak and hat of reeds # st @: A little boat, a bamboo cloak

7. RiF: RAREH BRHKILT,

# XL —: s fishing snow in lonely boat.

# XL =: Alone fishing chill river snow.

# X =: Anoldman’ s fishing the cold river snow.
# X W: Anold man fishing in the cold river-snow.

=, #H&#MER% (Translation Strategies of Poetry)

Due to information conversion at two levels of language and culture ,coupled with the rhyme
and unique aesthetics characteristics of poetry.Some scholars believed that literary translation is
difficult, while poetry translation is even more difficult .Regarding the principles and strategies
adopted by poetry translation,various poetry schools at domestic and abroad have also expressed
their opinions.Lefevere,a translation theorist in the field of translation studies, lists the following
seven poem translation mode:
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1. &4:&811% % % (Phonemic Translation)

This translation method only considers the sound that is faithful to the original ,and does not
consider other factors.
T EFGTERLEERTRAENES, AL ELLRE.
2. BA## (Literal Translation)
This translation method advocates that the translation is faithful to the meaning of the text.
XA ENF Ty Rk EKIE LR T LANE L.
3. #L&FiE (Poetry into Prose)

BAXE, @ EEasl, —ExAFE kg edn. FX—ARE ETRLE L

Historically, translating poetry into prose was once favored by translators and readers. The
translation is generally beautiful and faithful to the original meaning.

4. #aE1FEk (Metrical Translation)
Try to follow the rhythm of the original text and retain the original form to the greatest extent.
7B YR LEHE, AR RAZEREG R L K.

5. ###iFiE (Rhyme)
It is necessary to pay attention to the pitch of the translation and to make the translation rhyme.
BREEEEINFT Y, XX FITH.

6. L#F&Ek (Blank Verse)

The rhythm and rhyme of blank poems are relatively free, but both traditional and self-created
rhythms must be observed.

REFH N Afetpd It A d, 2RREAHELR ALHE, HEFET,

7. fBgEFAE (Interpretation and Imitation)

Including rewriting and drafting. The rewriting mainly retains the essence of the original text; the
proposed composition uses the original title and a certain point as the starting point to create his
own new poems.
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There is no denying that these seven poetry translation modes have their pros and cons.which
method is adopted to translate poems depends on the benevolent ,and the wise see the wisdom.In
my opinion,a good opinion requires the translator to use different translation strategies flexibly in
translation.

RIEHT, XA FFE SR A I RO 7 X#AT R EERAE L B ALY .
—RIFHEL, FREE b RS AR 68 F Rk
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