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1.A Brief Introduction of Poetry
Samuel Taylor Coleridge once said: Poetry is the highest form of art and it is the best words in the best order. Poetry may be defined as a kind of writing that formulates a concentrated imaginative awareness of experience in language chosen and arranged to create a specific emotional response through its meaning, sound, and, rhythm.
2. Translatability and Untranslatability of poetry
2.1 Untranslatability
Lots of scholars, such as Zhu Guangqian, Shelley and Robert Frost, hold the opinion that poetry can’t be translated. The reason why poetry can’t be translated is because Chinese and English belong to different language families. Chinese belongs to the Sino-Tibetan, English belongs to the Indo-European. Differences between Chinese and English are as follows: Phonetic system (Chinese is tonal language, while English is syllabic language.), Writing structure (They have different grammatical structures.) and Rhetoric.
Besides the differences in language, there are many differences in cultures such as the culture of bible, ancient Greek mythology, Buddhist culture, geography culture and so on. 
An example of geography cultural difference:
Shall I compare thee to a summer's day?
Thou are more lovely and more temperate.
-Shakespeare's sonnet 
我想将你比作迷人的夏日，
可是你却比她更加可爱迷人。
In Chinese culture, summer means hot, passionate. While the United Kingdom is typical oceanic climate, thus the summer in Shakespeare's poetry is like a moderate and beautiful girl.
2.2 Translatability
On the other hand, many scholars believe that it is possible, though quite difficult, to translate poems satisfactorily and successfully. As a matter of fact, there exist many things in common among them: the thinking power to reason logically, the feelings to express joy or sorrow and living in the same world regardless of race. As a consequence, poetry, a product of mind, is understandable and translatable.
3. Principles of Poem Translation
Professor Xu Yuanchong makes dedicate efforts to translation of Tang poetry and creates most splendid treasure for translated literature. He puts forward the translation theory of "three beauties" which defines that poetry translation should reproduce the sense beauty (The translated poems may touch the hearts of readers just as the original poems. Not only the superficial from of the source text, but also the deep meaning.), sound beauty (to translate rhythm so as to reproduce beauty in sound of the source text.) and form beauty (to maintain original forms as much as possible.) of original poetry. 
He advocates to put “sense beauty" first, followed by "sound beauty' and "form beauty" last, with the pursuit of harmonious integration of those three beauties. 
Examples:
When can we reach the burial ground so far away?
Alas! Azaleas turn red
with tears of blood we shed.
《西厢记》
盼不到博陵旧冢,血泪洒杜鹃红。
He Keeps the allusion sign“杜鹃”、“血泪”, vividly presents character's sorrow after her husband's death and help reader see a picture that а poor woman was shedding tears of blood. He keeps beauties of sense and sound as much as possible.
4. The Translation of Poem Image
4.1 The classification of poem image
Image is an important means of expressive expression in poetry, we can roughly divide images into two categories according to whether they have metaphorical meaning: figurative images and non-figurative images. Figurative image is an image with rhetorical meaning, and it often exists in a certain rhetorical way, such as metaphor, personification, and substitution. It is not what the poet really perceives, but it is used for comparison in order to describe or explain the perception of the poet, and it can express the perception of the poet more vividly. 
The love we thought would never stop,
Now cools like a congealing chop. 
The kisses that were hot as curry,
Are bird-pecks taken in a hurry. 
我们原以为没有止境的爱,
现在象冻结的肉冷下来。 
原先的吻如咖喱般热火, 
现在是鸟儿匆忙的一嚼。
Non-figurative imagery can be regarded as the image that the poet really perceives, and it really exists in the poetic world described by the poet. 
4.2 Translation of Non-Figurative Images
In poem translation, the translator must truly reflect the world of poetry created by the poet. For the non-figurative image that the poet actually perceives, the translator generally has no right to change, add or delete, and must strictly reproduce the image in the original poem. For example:
花间一壶酒，
独酌无相亲。 
举杯邀明月，
对影成三人。
—— 李白《月下独酌》
From a pot of wine among the flowers I drank alone. 
There was no one with me,
Till, raising my cup, 
I asked the bright moon,
To bring me my shadow and make us three. 
-- Tranlated by Witter Bynner
In this poem, “flowers”、“a pot of wine”、“cup”、“shadow” are all non-figurative images that cannot be changed randomly.
  But in some cases, non-figurative images will also be changed, added or deleted. There are mainly the following situations:
(1) According to the meaning of the original poem, the translator makes the image implicit in the words of the original poem explicit, and there are more images than the original poem;
(2) For the harmony of rhythm, some images may be replaced by the above meanings;
(3) Some proper nouns are not easily understood by the target language readers and can be replaced with ordinary images or omitted. 
For example:
客心争日月，
来往预期程。
秋风不相待，
先到洛阳城。
—— 张说《蜀道后期》 
My eagerness chases the sun and the moon.
I number the days till I reach home. 
The winds of autumn they wait not for me, 
But hurry on thither where I would be. 
--Translated by Fletcher
If “洛阳”translated to "Luoyang", then targeted readers can't see how it differs from other places. Why does "Autumn Wind" "arrived in Luoyang City first". After Fletcher changed to this word to “home”, the meaning became clear at a glance.
4.3 The translation of figurative images
The translation of figurative images is more complicated and should be treated differently according to different situations.
(1) The original figurative image. This kind of image is the original creation of the poet, which embodies the poet's creativity and artistic charm. Generally speaking, such images should be preserved as much as possible and there should be no normalizing. 
(2) The figurative image that the connotation has faded. This kind of image has been widely used by poets for a long time and has become a part of poetic tradition. It has lost its novelty and artistic charm. Readers have become accustomed to this and rarely realize its metaphorical value. If this kind of image does not conform to the habit of the target language, it should not be retained, but should be normalizing.
(3) Figurative images composed of cultural names, place names, and allusions should generally be normalized if they are difficult to understand by the target language readers.
朱雀桥边野草花，
乌衣巷口夕阳斜。 
旧时王谢堂前燕，
飞入寻常百姓家。 
—— 刘禹锡《乌衣巷》 
If the translator translates to “Of old times swallows flew before the halls of Wang and Xie”, our readers cannot get the real meaning of this sentence. “旧时王谢堂前燕”means “the swallow from the noble family”, so Bynner translated this to “great homes”, which is more acceptable for readers.
(4) The figurative image formed by the use of borrowed pronouns has other meanings. When translating, the object of borrowing should be translated or adapted.
(5) Some figurative images that are not original should be flexibly changed if they do not conform to the language habits of the target language and the aesthetic appeal of the reader.
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