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1. Introduction to Contemporary Literature
Literature from the founding of New China in 1949 to the present day is referred to as contemporary literature. It firstly refers to Chinese literature since 1949; secondly, it refers to literature that occurred in a specific historical context of socialism, which is limited to the scope of "Chinese Mainland".  
The First National Literary Congress held in July 1947 marked the starting point from which China's new literature entered the stage of contemporary literature.After the founding of the People’s Republic of China in 1949, China has entered the stage of "socialist revolution", and a new literary form inevitably appeared. In this way, by the late 1950s, the use of "new literature" had been greatly reduced and the tendency to replace it with "modern literature" began to appear. The understanding that "contemporary literature" is "socialist literature" has continued to the writing of several contemporary literary histories before the 1980s. After the reform and opening up, the diversification of contemporary literature has made various contemporary literary works splendid. 

2. The Development of Contemporary Literature
The development of contemporary literature has gone through three stages.
2.1. The First Stage: Early Stage of Socialism (1949-1978)
The First National Literary Congress held in July 1947 marked the starting point from which China's new literature entered the stage of contemporary literature. The convening of the second National Congress of the People's Republic of China confirmed the creative and critical principles of socialist realism, and determined the creation of new heroes as the basic requirements of socialist literature and art. The literary movement in the 1950s and 1960s gradually changed from artistic controversy to political struggle and class struggle. Guided by the literary policy of “Double Hundred Guideline”( letting a hundred flowers blossom and a hundred schools of thought contend), a great number of good works were produced from the early 1950’ s to the mid 1960’ s. During the 10-years Great Cultural Revolution, literature withered.
2.2. The Second Stage (1978-1989)
The true "resurrection" of literature is marked by the "Wound Literature" that began in August 1978. The convening of the Third Plenary Session of the Eleventh Central Committee is a symbol that the cultural norms of war that have influenced the construction of Chinese culture for 40 years since the Anti-Japanese War was denied. In October 1979, at the Fourth National Congress of Literature and Art, Deng Xiaoping delivered a congratulatory speech on behalf of the Central Committee of the Communist Party of China. He clearly put forward the opinion of "do not intervene indiscriminately", and he admitted that literary and artistic creation is a kind of complicated spiritual work, and he expressed that literature and art are not subordinate to temporary, specific, and direct political tasks, but to help literary and art workers obtain conditions to prosper the cause of literature and art according to the characteristics and development rules of literature and art." In 1980, the Central Committee of the Communist Party of China formally proposed" The general policy of literature and art serving the people and socialism". In 1984, Hu Qili represented the CPC Central Committee at the Fourth Writers Congress and made the promise of "creative freedom". Literature in the 1980s was full of vigorous innovative spirit and active atmosphere. The "May 4th" new literary tradition gradually regained its vitality.
2.3. The Third Stage (1990s- Present)
The cultural characteristics of the early 1990s: the unified political and social ideals held by intellectuals in the state of "common name" were watered down, and the multicultural pattern gradually formed unconsciously. In literary creation, it is reflected in the writer's abandonment of the grand historical narrative, turning to a personal narrative standpoint, especially from this to the rediscovery and active identification of folk standpoints. The tradition of new literature showed new vitality in the 1990s. 
The "anonymous" characteristics of the literature in the 1990s: there has been a phenomenon of no owner, no orientation, and no common name. Several literary trends coexist at the same time, expressing multiple value orientations. Secondly, the writer’s narrative position has changed. From a common social ideal to personal narrative standpoint. Third, due to the disappearance of the "common name" of the era, a group of self-facing writers have realized their writing experiments in opening up personal psychological space. The literary narrative of the personal standpoint has turned closer the personal writing style of life itself, so a group of young and female writers called "new generation" came into being. 
It is particularly noteworthy that since the beginning of this century, some concepts such as Chinese free writers and Chinese free literature have emerged, which have elevated contemporary Chinese literature to a new and unprecedented height, making contemporary Chinese literature more disorderly, more vague and self-emotional. A real self-return to literature is emerging.

3. The Representatives and Works of Contemporary Literature
3.1. The Main Representatives and Works in the First Stage 
Guided by the literary policy of “letting a hundred flowers blossom and a hundred schools of thought contend,” a great number of good works were produced from the early 1950’s to the mid 1960’s. 
(1) Yang Mo
Yang Mo is a contemporary female writer. She is formerly known as Yang Chengye and her pen names Yang Junmo and Yang Mo. She is a native of Xiangyin in Hunan province, born in Beijing and died on December 11, 1995. Her masterpiece is the novel The Song of Youth, which describes an intellectual woman who grows into a proletarian vanguard fighter, in which a series of young intellectuals are vividly portrayed. On September 23, 2019, Yang Mo's novel The Song of Youth was selected into the "70 Novels Collection in 70 Years of New China".
(2) He Jingzhi
He Jingzhi, from Zaozhuang, Shandong, is a poet and playwright. He is the honorary member of the 10th China Federation of Literary and Art Circles. In 1945, he and Ding Yi collectively created my country's first new opera White-haired Girl, which won the Stalin Prize in 1951. This is a milestone in the development of my country's new opera. The work vividly expresses the profound theme of "the old society forced people into ghosts, and the new society turned ghosts into people". 
3.2. The Main Representatives and Works in the Second Stage 
After the 10-years Great Cultural Revolution, various forms of literature began to flourish again. Enormous progress was also made in reportage literature, poetry, essays, children’s literature, science fiction and minority literature. Meanwhile a large number of middle-aged and young writers emerged.
Wang Meng, from Nanpi, Hebei, is a contemporary Chinese writer, scholar, former minister of the Ministry of Culture, and honorary chairman of the Chinese Writers Association. He has written nearly a hundred novels such as Youth Forever and Activity Changing Human Form. His works reflect the bumpy journey of the Chinese people on the road ahead. On September 23, 2019, Wang Meng’s novel Youth Forever was selected into the "70 Novels Collection in 70 Years of New China". On September 17, 2019, President Xi Jinping signed a presidential order, awarding Wang Meng the national honorary title of "People's Artist".
[bookmark: _GoBack]Gao Xiaosheng is from Wujin, Jiangsu. He returned to the literary world in 1979. He Served as a director of the Chinese Writers Association and vice chairman of the Jiangsu Writers Association. The novel Chen Huansheng Shangcheng published in 1980 was highly praised for portraying Chen Huansheng's image as a typical farmer after Ah Q. His representative works Lishunda Builds a House and Chen Huan Sheng Shangcheng won the National Outstanding Short Story Award in 1979 and 1980 respectively.
3.3. The Main Representatives and Works in the Third Stage 
(1) Chinese Avant-garde Literature
Can Xue, originally named Deng Zemei, from Leiyang, Hunan, is a contemporary Chinese writer. She is known as the representative of avant-garde literature and the Chinese female writer whose works have been translated and published the most abroad. She was nominated for the Nobel Prize in Literature in 2019. Her works have been selected for many times in the world's outstanding novel anthologies in the United States and Japan. Academician Ma Yueran of the Swedish Academy called her "China's Kafka" American writer Susan Sontag said: "Can Xue is the best writer in China. Her representative works include Huangni Street and Shack on the Mountain.
(2)Chinese Free Literature 
Gao Xingjian is a French-Chinese dramatist, novelist, translator, painter, director, and critic. Gao Xingjian was born in Ganzhou, Jiangxi in 1940. In 2000, he won the Nobel Prize in Literature and became the first Chinese writer to receive the prize. In 2010, his works have been translated into 36 languages. His representative works include novels Lingshan, A Man's Bible, drama Absolute Signal, Station and so on.
(1) Popular Literature 
Yu Qiuyu, born on August 23, 1946 in Yuyao County, Zhejiang Province, is a contemporary Chinese writer and scholar. In 1985, he became the youngest professor of liberal arts in mainland China. In 1986, he was awarded the top ten academic elites in Shanghai. In 1987, he was awarded the honorary title of national outstanding contribution expert. Yu Qiuyu is known for writing historical and cultural essays, and his collection of essays Cultural Bitter Journey became popular after its publication. In addition, he has also written prose works such as Chinese Context, Book of Mountains and Rivers, and A Sigh for a Thousand Years.
(4) New Youth Literature
Guo Jingming, born on June 6, 1983 in Zigong City, Sichuan Province, is a Chinese writer, chairman of Shanghai Zuishi Cultural Development Co., Ltd., and editor-in-chief of magazines such as Minimalism. He published the first work The Edge of Love and Pain in 2002. In 2003, it was known and paid attention to by the fantasy novel Illusory City. In 2007, Guo Jingming published the novel Cry Me A Sad River. From 2008 to 2012, he successively published the Trilogy of Little Times.
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