[bookmark: OLE_LINK2]Wén-Zhì Debate in the History of Sutra Translation
中国佛经翻译史上的文质之争

摘要：文质之争贯穿中国佛经翻译史，对中国的翻译理论与实践产生了深远的影响。本文将回顾文质之争发展的三个阶段，通过不同阶段的代表人物，初步探讨其派别与特点，旨在指出文与质二者本质上并不是矛盾的，而应该是互补的。
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Abstract: The debate between Wén and Zhì is an eternal topic in the history of sutra translation in China, which has a profound and lasting impact on Chinese translation theories and practice. This paper tries to present a brief sketch of the three phases of the debate and its respective representatives, so as to get a basic knowledge of the two schools. By looking back into the history of the debate, this paper argues that Wén and Zhì are not essentially contradictory but complimentary.
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1．Introduction
[bookmark: OLE_LINK3]The debate on Wén and Zhì in sutra translation is, in essence, a controversy on the translation style. Wén refers to a sutra translation done in a manner ornamental or refined, and Zhì refers to a sutra translation done in a way unhewn or plain (Hua & Hua, 2014:138-142). The existing record shows that Chinese translation history started form Han dynasty with the introduction of Buddhist scriptures such as the Scriptures of Pagoda in late West Han and the Sutra of Forty-two Sections in the East Han. Since then, keeping in pace with the development of Chinese translation practice, the proposition of “Wén” and “Zhì” has been understood more and more profoundly. 

2. The evolution of the debate on Wén and Zhì in sutra translation
The debate on Wén and Zhì is a mainstream throughout sutra translation in China. Sutra translation began in the late Han Dynasty and continued for more than 1,000 years. The 1000-year-long period can be divided into four stages: (1) the pioneering stage, from the mid East Han Dynasty to the West Jin Dynasty; (2) The development stage, from the East Jin Dynast  to the to the Sui Dynasty; (3) The mature stage of the Tang Dynasty; and (4) The concluding stage of the Northern Song Dynasty (马祖毅, 1999:18-95). The evolution of the debate on Wén and Zhì generally coincide with the first three stages of sutra translation in China. Hence, an introduction is to be given from these three stages, with special reference to representatives of each stage.

[bookmark: OLE_LINK1]2.1 The start of the debate in the pioneering stage 
The debate on Wen and Zhi occurred in the process of translating the Dharmapada when the translation team formed by the Indian monk Vighna, the Presiding Translator, Zhu Jiangyan the Interpreter and Zhi Qian the Recorder was working at its Chinese translation. Vighna and Zhu Jiangyan preferred a sutra translation done in a Zhì manner which was not refined but unhewn as they were very cautious about departing from the source language because of their minimal command of Chinese. To Zhi Qian who was well-versed in Chinese, sutra translation should be done in a Wén manner which, refined and elegant，was conformable to the norms of the then Chinese poetics. In Preface to the Translation of the Dharmapāda, Zhi Qian argues that the names and things in different languages are different, so it’s rather difficult to express them. He then criticized Zhu Jiangyan his straightforward translation. In defense of the Zhi school, Vighna said, “The Buddha himself said that one should follow the sense in all its plainness, dispense with embellishment, and transmit the truth without being too strict with the means and method.” He also invoked Laozi and Confucius, “Laozi cautioned that ‘beautiful words are not trustworthy and trustworthy words are not beautiful, and Confucius made a similar remark, ‘Writing cannot fully express what is conveyed by speech; speech cannot fully express ideas’”, to support his proposition that “the translation should be easy to understand, and as long as the main idea remains, the translation is successful.”
In the initial period of sutra translation, Buddhist monks from India were not good at Chinese and they only attempted to preserve the Buddhist nature faithfully. Hence, they translated Buddhist scriptures strictly according to the original scriptures without refining words. Consequently, the translations abounded in Sanskrit so much that Chinese people could hardly read and understand them. Zhi Qian, however, devoted special care to language beautification and advocated translating the meaning of scriptures with idiomatic Chinese words because he supposed it was the only style that would be taken seriously by the target audience of officials, literati, and intellectuals at that time.

2.2 The continuation of the Debate in the development stage 
In this stage, Dao An is a representative of the Zhì school, while Kumarajiva represents the Wén school.  
In the Preface to A Collation of Extracts from the Mahāprajñāpāramitā Sūtra, Dao An drew sutra translators’ attention to “Five Deviations from the Original” and “Three Difficulties”. “Five Deviations from the Original” refers to the content and form losses of the original text during the course of translation (Zheng Hailing, 2000:66). Since he feared that the refined translation might not be true to the original, he advocated strict literal translation so as to be faithful to the content. Words done under his direction were typical of word-for-word translation in which no alteration was made except accidental changes in word order (Liu Zhongde, 2003:46)
 Kumarajiva felt that translations could never capture the flavour of the original; it was like feeding someone with food that had been chewed by someone else—not only was the taste lost, but it might even cause nausea. Kumarajiva was not in favour of faithful adherence to the original, as was Dao An; instead, he advocated a process of selecting and shortening the texts and was interested only in retaining the meaning of the original. For him the main goal of the translation was to get at the central theme of the sutra. Although he did not follow the original literally, he was technically extremely careful not to let errors occur in his translation, making textual emendations and collations whenever the occasion demanded. At times, however, he would take the liberty of substituting, for the benefit of the reader, a better-known proper name for one that was not so familiar.
This phase saw an obvious swing towards “Wen” school. Syntactic inversions were smoothed out according to target language use, and the drafts were polished to give them a high literary quality. However, it’s worth noting that there are both merits and demerits in the theory of the two schools. Under the circumstances, the third phase of the dispute emerges.

2.3 The compatibility phase of “Wen” and “Zhi” in the mature stage 
Theoretically, Hui Yuan is considered as the representative of this phase. Realizing that each of the two schools had its weaknesses and strengths in translation practice under certain circumstances and only in a way of blending the two could faithful and satisfactory sutra translations be produced, he proposed the Neutral Theory. 
Practically, Xuan Zang is thought to be the representative of the phrase. Having an excellent command of both Chinese and Sanskrit, he advocated that attention should be paid to the style of original texts; literal polish should not be applied to simple and plain source texts. During his lifelong translation practice, Xuan Zang managed to coordinate “Wen” and “Zhi” in his translation practice. 
To sum up, the third phase of the dispute is the maturity phase of sutra translation. the translation appearing in this phase is more faithful to the original text and more comprehensible to the reader. 

3. Conclusion
All in all, sutra translation in China developed from a preference for Zhì to a preference for Wén, and finally to a harmony of Wén and Zhì. On closer look, we know that the controversy between Wén and Zhì, instead of being an either-or situation, is relative. Wén school is against Zhì school for its being too confined to the form of the source text, totally ignoring the grammar of the target text. While in fact, translation done in a “Zhì” manner means reproducing in the TT the original in a clear and straightforward way without being ostentatious or coarse. Zhì school opposes Wén school for its overstress on the form and its extreme pursuit for elegance, arbitrarily cutting and adapting the SS. While translation done in a Wén manner is, in essence, to refine the translation and to pursue expressiveness when faithfulness is already guaranteed. Looking back into the history, we know that the harmony of Wén and Zhì is inevitable and that only through a duly blend of Wén and Zhì can a good translation be produced. 
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