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1. Introduction
1.1 A Brief Introduction to Lin Yutang 's Youth
Lin was born on October 10, 1895 in the town of Banzai in Zhangzhou, in southeastern China's Fujian province. The mountainous region area made a deep impression on his consciousness, and thereafter he would constantly consider himself a child of the mountains (in one of his books he commented that his idea of hell was a city apartment). His father Lin Zhicheng was a Christian minister. His mother was Yang Shunming. Lin Yutang was the fifth son of eight children. His father, Zhicheng worked as a farmer while serving as a local minister.
1.2 Education Background
In1912. Lin studied for his bachelor‘s degree at Saint John’s University in Shanghai, After graduation, he taught at Tsinghua University
In1919. Lin received a half-scholarship to continue study for a doctoral degree at Harvard University. 
In1920. Facing financial difficulties Lin left Harvard early and moved to work with the Chinese Labour Corps in France and eventually to Germany, where he completed his requirements for a doctoral degree in Chinese philology at the University of Leipzig.
1.3 Representative Works
Lin yutang translated many classical Chinese books, including Six Chapters of a Floating Life (《浮生六记》), Pygmalion (《卖花女》), Mozi (《墨子》), Peach Blossom Spring (《桃花源记》), Preface of the Orchid Pavilion (《兰亭集序》), Selections from works of Su Tungpo(《东坡诗文选》)and so on.
At the same time, he is a famous Chinese writer, linguist and essayist, who was twice nominated for the Nobel Prize in Literature. He created many classic works in his lifetime, including My Country and My People, Moment in Peking, Kaiming English Books , Kaiming English Grammar, Da Huang Ji , The Importance of Living, The Gay Genius: The Life and Times of Su Tungpo.

2.Translation 
2.1 Early Translation Theory
Lin’s article An urgent suggestion for the uniformity of translation (《对于译名划一的一个紧要提议》) reflects his early views on translation, advocating the use of linguistic research paradigm to explore the translation of Western pronunciation from Chinese pronunciation.
In addition, the author proposes to standardize the transliteration words and popularize the specially selected transliteration words, hoping that all translators can follow them and have the thought of translation standardization. Yet there are some limits to his proposal. The purpose of deducing the original sound based on Chinese characters was only suitable for bilingual readers, but not for monolingual readers, and their foreign language proficiency was limited.

2.2 The Argument on Translation (《论翻译》)
In 1933, Lin yutang wrote a preface to Wu Shutian's Translation Theory (published by Guanghua Book Company in January 1937), namely, The Argument on Translation (later included in his Collection of Linguistics), which is his most systematic and comprehensive essay on translation theory. In his essay, Lin Yutang proposed that translation is an art, thus becoming a representative of the school of "translation is an art" in the history of Chinese translation. His thesis mainly includes the requirements for the translator's basic qualities and translation standards.
2.3 The Requirements for the Translator's Basic Qualities
In terms of requirements for translators, Lin Yutang believes that the art of translation relies on three aspects: "First, a thorough understanding of the text and content of the original text; Second, the translator should have considerable degree of Chinese, who can write clear and smooth Chinese; Thirdly, the translator should have correct opinions on translation standards and practices.
2.4 Three Criteria of Translation 
2.4.1  Faithfulness忠实--The Responsibility to the Original Text.
Lin thought that “literal translation" and "free translation" are not proper names, and then two concepts of "word translation" and "sentence translation" are put forward. He advocated sentence translation and opposed word translation. 
Faithfulness means that the translator should first consider accurately restoring the content and meaning of the original author in the process of translation. It does not require translation word by word, but translator should translate the meaning of the original text and convey the emotion and connotation of the original text.
For example:
1.“闺房记乐”“闲情记趣”“坎坷记愁”“浪游记快”
Wedded Bliss, The Little Pleasure of Life, Sorrow, The Joys of Travel
2.芸始放声痛哭。
Yun broke down completely and wept bitterly aloud.
In this sentence, aside from showing Chen Yun's "wept bitterly aloud", a description of her "break down completely" is also added. It is this description that a grief mother who has to be separated from her young son by death which shows the highest standard in faithfulness, that is lifelike.
2.4.2 Smoothness通顺--The Responsibility to Readers
First of all, Lin yutang stressed that translator should be responsible to the local readers on the basis of the original work, that is, to speak fluent Chinese. Then he stressed that the translator must be completely in accordance with the Chinese mindset, the translation must be authentic Chinese. Besides, Translator need to consider how sentence structure should be transformed and how each content should be expressed so that target readers can better understand and accept it.
For example:
余如其言。
时天颇暖……此辛酉正月十六日也。
I took her advice and started off on the sixteenth of the first moon in 1801. The weather was quite mild……
In the six chapters of a floating life, "余如其言" and "辛酉" are not only not in the same sentence, nor in the same paragraph, but also separated by a weather description. However, when translating, Mr. Lin boldly combined these two sentences into one sentence, which made the cohesion of the context much closer at once. English readers can immediately understand that there is a strong relationship between "I" following Chen Yun's advice and then starting off, rather than two independent events. Such rewriting is more in line with the expression habits of English and can help the target readers understand Shen Fu's textual logic in narration, which is the embodiment of the "smoothness" standard.
2.4.3 Beautifulness美--The Responsibility to the Art
The ideal translator should treat his work as art: Love translation with the heart of love of art, and treat translation with the heart of being cautious about art, so that translation becomes a kind of fine art, and it is advocated that the translation should not only translate the quality of the original, but also the style, including the external genre and the internal genre.
For example:
“秋侵人影瘦，霜染菊花肥。”
“Touched by autumn, one’s figure grows slender, Soaked in frost, the chrysanthemum blooms full.”
The antithesis here is not the antithesis of word meaning emphasized in Chinese poetry, but the antithesis of part of speech and phrase structure of English words. For example, the past participle "touched" to "soaked", the prepositional phrase "by autumn" to "in frost", the noun phrase "one's figure" to "the chrysanthemum", the predicate verb "grows" to "blooms", and the adjective "slender" to "full". Through this form, Mr. Lin vividly shows the beauty of poetry in a form familiar to English readers.

3. Summary
Lin Yutang has made great contributions to the Chinese translation community, and proposed three criteria for translation: faithfulness, smoothness, and beauty. At the same time, he translated a large number of Chinese classical books. 
As his motto“The Bridge Between Chinese Culture and Western Culture, Fascinated By The Comments On The Articles of Whole World”(两脚踏东西文化 , 一心评宇宙文章) said, He devoted his life to the study of Chinese and Western cultures.
And he was one of the pioneers who promoted Chinese culture to the world. With his knowledge and wisdom, he successfully introduced the essence of Chinese culture to the West, promoted the exchange of Chinese and foreign cultures.
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