Cinema Movie Adaptions of Chinese Classics
一、The current situation of Chinese classic film adaptation
1. Overview
The extension range of classical literature works contains a wide range of content, from the perspective of time and history, it can be roughly divided into ancient classical literary works and modern and contemporary literary works.
As we all know, literature and film have one of the biggest commonness, that is narrativity. Therefore, in the development of Chinese film and television industry, literary works have been regarded as an important source of its creation. On the one hand, from the perspective of the development of the film industry, in 1905, China's first silent opera film Dingjun Mountain appeared and symbolized the birth of Chinese film. The film is based on the 70th and 71st episodes of the classic novel Romance of The Three Kingdoms. On the other hand, from the perspective of the development of TV drama industry, on June 15, 1958, Beijing TV station had broadcasted "One Bite of Vegetable Cake"(《一口菜饼子》), marking the birth of China's first TV drama, which was also adapted from a literary work, namely a short story of the same name published in New Observation magazine. As an important part of literary works, literary classics plays an irreplaceable role in the creation of film works. In fact, the film adaptation of classics is people's reconstruction of classic IP. From the view of economic benefits, literary classic IP has derived various industrial functions around films and TV dramas, such as feeding the book industry, promoting tourism, and the development of derivative products, etc. As for consumers, the adaptation of classics means the guarantee of its content. From the point of social benefit, Chinese classic film adaptation makes deep and elegant literature more popular, and make it become more likely to be accepted by the public through the visualization technique as well. It plays a significant role in popularizing classic traditional culture, improving the national cultural quality, setting up the national cultural brand image and international image as well as promoting cultural exchange and communication.
Through data collection and analysis, the development of Chinese classics in film can be divided into five stages: 1905-1949 (initial stage), 1950-1979 (low stage), 1980-1989 (golden stage), 1990-1999 (turning stage) and 2000-present (rising stage). 
From 1905 to 1949, almost all films were related to literary classics, and many literary classics were made into films. From 1950 to 1979, after the founding of The People's Republic of China, the country entered a period of economic recovery and development. But with the influence of the "Cultural Revolution", the film and television production of literary classics temporarily entered a period of low tide with a slight decline in the number. However, after the reform and opening up, from 1980 to 1989, the literary classics in film developed rapidly and entered the golden age. From 1990 onwards, there was a certain turning point, and the scale and influence of film adaptations were slightly reduced. However, since the beginning of the 21st century, with the gradual prosperity of film and television industry, the annual production of literary classic film and television works began to increase compared with before, and the number gradually picked up.
2. Dilemma: The weakening of the post-consumerist era
The rise of postmodernism in the 1960s changed the context of consumption. On the one hand, the Internet reduces the production cost of information and culture and broadens the transmission channels. Everyone can be a producer and consumer; On the other hand, consumers are faced with multiple cultural value choices, which can only be based on limited time and energy to choose cultural products that they are willing to accept based on their own emotional preferences and inner desires. This is also an important reason for the popularity of network literature and films adapted from network literature.
According to statistics on the cases of literature classics and online literature in the 21st century, 147 online literature films and television works and 84 literary classics films and television works have been made from 2000 to 2019. It can be concluded that the total number of literary classic films and television works in this period only accounts for 57% of network literature films and television works. In fact, the film market of literary classics has been declining, and its development is gradually depressed.
(1) The ratings of films adapted from literary classics are generally low
According to statistics, nearly 30% of more than 40 films adapted from literary classics between 2000 and 2019 received a rating below 5 on Douban, while the average rating of all films was only 5.5, not exceeding the pass mark. Douban scores of movies represent the public's love and recognition of them, and also reflect the overall quality of movies to a certain extent. This shows that most of the films adapted from literary classics have not been loved and recognized by the public, and the overall quality level is not up to standard.
(2) The popularity of adaptation of literary classics into films is not high
According to statistics, only 13 of the 43 adaptations of literary classics released between 2000 and 2019 can be found online, with a total box office of 1.911 billion yuan, or 147 million yuan per film on average. As for online literature, sources and box office information of 36 of the 38 films adapted from online literature released between 2000 and 2019 can be found, with a total box office of 8.64 billion yuan, or 240 million yuan per film on average. It can be seen that the popularity of films adapted from literary classics is far lower than those adapted from online literature.
At present, compared with IP of network literature with more fans and wider audience, the film of literary classics has problems such as low user loyalty and single development mode. However, there are some problems in network literature, such as uneven quality, copying and imitation, etc. which are hard to be compared with literary classics. Therefore, we urgently need to develop and explore a successful path for the film adaptation of literary classics.
2、 Several types of film adaptation of Chinese Ancient Classics
In the 21st century, there has been a reinterpretation of literary classics, which is largely due to the progress of the times and culture. Adaptation of the film is various. There are the film adaptation of serial story: Mural, Painted Skin and A Chinese Ghost Story, adapted from the Romance of The Three Kingdoms: Red Cliff, Resurrection of the Dragon, Guan Yunchang and A Chinese Odyssey Part One: Pandoras Box, adapted from Journey To The West story: A Chinese Tall Story and Chinese Orphan. All of these film adaptations are both of the original traditional inheritance and different degrees of content innovation. And the adaptation of Chinese classics are following types:
The first is restoration which refers to the faithful reflection of the content of classical literature based on the content of classical texts. For example, Director Gao Chang's 2012 film Liu Rushi is faithful to Chen Yinque's Supplement Biography of Liu Rushi. All the facts of Liu Rushi's life that Chen researched became the material of the film Liu Rushi. Another example is The Story of Qian Fox (2017), directed by Lv Lei, which is based on the novel Strange Stories from a Chinese Studio·Nie Xiaoqian written by Pu Songling, a novelist of the Qing Dynasty. It accurately restored Pu Songling's writing in film, which was reflected as "reductive writing"(还原式书写) in the "classic vision".
The second type is adaptation. The adapted works make some changes and go beyond the original works. The most important thing is that they have a strong modern flavor, but they can still see the original appearance of the works, and audiences can also understand and accept such innovations. The most typical work of this kind is the adaptation of Strange Stories from a Chinese Studio series. Its connotation is a satire on some people and phenomenon of the society at that time, but in today's new era, the serial has been endowed with new connotation. And almost all of adaptations of the book are about love, for example, the movie Painted Skin, it aimed to satirizing others for their duplicity, but now it is more about telling people how to love. In addition, movies like Mural and A Chinese Ghost Story and so on are reinterpreting the classic works from the perspective of love. Obviously, in these works, some modern views and understanding of love have been given to the adaptation of the classics. Film Red Cliff, for example, whether from the cast or post-production, or a movie scene, etc., showed its commercial nature.  It's not just about history, or salute to the original work, but mainly through the fighting and battle scenes to attract more viewers, this is the result of modern visual culture influence, of course, it also retains the basic content of the original work, that is, the allied forces of Sun Quan and Liu Bei fought against Cao Cao, so the audience can still accept this adaptation.
The third is recreation. The film only to take the original work as the material and finally show it to the audience in the form of parody. This type of works, represented by Hong Kong director Liu Zhenwei, are popular among many young people, such as A Chinese Odyssey and The Eagle Shooting Heroes, which were adapted successfully in the last century. In the 21st century, he released A Chinese Tall Story and A Chinese Odyssey Part One: Pandoras Box, which were based on the classics Journey to the West and Romance of The Three Kingdoms respectively. This kind of movie only retained the names of the characters in the literary classics, and the characters' personalities and story contents were newly created products that deviated seriously from the original works. Moreover, most of them were conveyed to the audience in the form of comedy and exaggeration, conveying the emotions of postmodernism.
Overall, the 21st century witnessed the great change in the adaptation of ancient classics, by comparing ancient classics adapted works before and after the 21st century, we can see that before 21st century, the ancient classics adapted works were conservative, and it was relatively consistent with original works. With the progress of the times and opening up, people's ideas on the adaptation of ancient classics have changed a lot. Of course, such changes have both gains and losses, so we need to look at this issue comprehensively. First is about content, with various purposes and intentions, adapter always make more or less change to the work content, the adaptation of courage is laudable, after all, a lot of adaptations are successful, but due to some adapted to be too vague or too lag, causing damage to the cultural implications of the work itself, and making it hard for the audience to accept. The second is the form, creating new form and features in film adaptation has become a trend and a part of the new concept of adaptation, the progress of new technology requires the participation of new elements in the film adaptation. Because new forms usually bring a refreshing sense, however, there is no denying that nowadays people pay too much attention to the form and neglect the content of the works, so the film adaptation of ancient classics also produces different effects.
三、The Main Types of Contemporary Movie Adaptation of Modern Chinese Classics
Since 1980s, among the cultural functions the movie adaptation of literary classics has devoted to realize, the combination of national education and leisure entertainment has been a direction of exploration. However, the weight of entertainment increased with the development of commodity economy and the rapid rise of mass consumption of culture after the 1990s, which formed a profound influence on the practice of adaptation. At the same time, the need for cultural and historical inheritance based on the needs of national cultural development is increasingly urgent. Therefore, literary classics have been purposefully retold and recreated in the context of specific film industry and society, and their meanings may be generated from different dimensions such as nation, society, commerce and the public. For example, according to the purpose and meaning direction of the adaptation, the following main types of contemporary film adaptation of modern literary classics have appeared, among which fine film art works may appear.
The first category is national education adaptation. In this type of adaptation, the feelings of the modern intellectuals in the original work often make the work have the depth of thought. The adapted version is also committed to highlighting the cognitive value of the work to the history and society of the past era, and tends to illustrate the original work. The history of the specific period in which the classic is adapted for the movie is separate from the period in which it was written, but historicist logic runs through both -- the former either legitimizes the latter, or serves as a mirror for the latter. The True Story of AH Q is an eclectic and moderate adaptation of national education, which also contains annotations and interpretations. As far as the film adaptation of Lu Xun's works is concerned, it cannot be divorced from the essence of the original work -- the unique intellectual discourse and its expression based on the national fable.
The second type is popularization adaptation. Film adaptations of Midnight, The Rickshaw Boy, Thunderstorm, Border Town and other works can be categorized into this category. This kind of film pays homage to the original work and the original author in the adaptation strategy, maintains the classical nature of literary writers and their works, and focuses on the realization of aesthetic value as the artistic appeal of the film. In this category, further specific analysis can be carried out according to the narrative literary characteristics of the original works. For example, the lyrical features in the works of Shen Congwen and Yu Dafu, and the attention to local folk customs in Lao She's works can correspond to different adaptation strategies, so as to achieve popularization adaptation in line with public interest.
The third category is commercialized adaptation. In this type of case, Yan Yu Chang He has some defects in plot and narration, but it has made an attempt in the mixed type of commercial films. In the context of trans-regional film cooperation, the movie adaptations of The Husband has tried to achieve commercialized operation and commercialized goals. Under the background of transnational capital, the retelling/deconstructive adaptation of Curse of the Golden Flower pushes the similar tendency to the extreme. In these commercialized adaptations, the images of Xiangxi, old Shanghai and the ancient imperial court are all nostalgic.
The fourth category is artistic adaptation. Different from the art in popularization adaptation, this kind of adaptation contains richer cultural reflection and form exploration. The film A Girl from Hunan created the overall symbolic meaning that the original work did not have in the "perfect adaptation". The film Red Rose White Rose concealed the artistic exploration of issues such as gender, ethnicity and cultural identity under the commercialized movie, and implied the creative exploration of artistic works on their own form and connotation. The former surpasses the appeal of "popularization" in popularization adaptation, while the latter overcomes the singleness caused by typification of trans-regional commercialized movies.

四、The Epochal Significance of Chinese Classics Adaptation
First, for the classics itself, the inheritance of classics needs to keep pace with The Times, otherwise it will be difficult to gain recognition in the new era, and also difficult to produce broader influence. Literature is a kind of intangible culture, which is inherited in various ways. Most of the transmission of literature is based on text, or through other art forms such as Song Dynasty Speech, Opera and so on. With the continuous progress of social productive forces, relations of production and modes of production have undergone a series of changes, and new media and modes of communication have emerged accordingly. In order for classical literary works to have a wider range of dissemination, it is necessary to find and use various new means of dissemination, such as movie adaptation. Of course, as mentioned above, special attention should be paid to the grasp of innovation in the process of adapting classical literature. The era is constantly developing and progressing, and the view of development requires all aspects of human culture to keep pace with The Times. Classical literature does not fully conform to contemporary values from the perspective of the value of the era. In the process of inheriting classic literary works, the new inheritance method is bound to be redefined and rationally modified. Only by advancing with The Times and breaking the shackles of the authority of traditional values can the inheritance of classical literary works have a more profound impact.
The pace of modern life is getting faster and faster, people's life pressure is also increasing. Work stress, social impetuous and the emergence of many new media, combined with the network expansion, these all make people read about classic literature a luxury, people are more willing to relatively fast way to get the related knowledge and experience, And film and television art works is such a carrier. From the perspective of communication, classic literature can indeed be more widely spread with the help of movie and television works.
Second, for film and television audience, film and television works have a stronger communication function and guiding role. Adapted from the classic literary works, film and television, because of the different art forms of literature and understanding, convey to the audience different knowledge and experience. Living in today's era, in general, people are more concerned about the reality of social problems, of course thanks to increasingly rich media, such as many popular social news. Rely on the mass of people's network communication, conversely, a thing can quickly become the object of people's attention, but also promote people to pay more attention to social problems. Many film and television plays adapted from classic literature also pay special attention to absorbing current social problems in the process of adaptation. Popular film and television series are faithful reflection of the current public mentality and sincere expression of social problems concerned by the public, and play a guiding role to a certain extent. For example, in recent years, many films and television works with red classic themes have made profound reflections on history, war and human nature. Compared with the red classic works adapted in the last century, the red classic works adapted in the 21st century have greater credibility. In terms of the character image, the former character image is too beautified, and it is difficult for contemporary people to accept the single character and lack of three-dimensional character image. In addition, the red classic films and television works adapted in the last century rarely dig deeply into human nature, but only show the revolutionary and selfless heroes. After entering the 21st century, people's aesthetic values have changed to some extent, and they begin to view the above problems more rationally. While respecting history, adaptation often loses no time in revealing the cruelty of war and the deficiency of human nature. The adaptation of red classics can arouse people's patriotism, make people realize the difficulties of pioneering martyrs, and then promote young audiences to cherish today's life more, which is of positive significance to the contemporary society.
Thirdly, the contemporary significance of the movie adaptation of classics can also be evaluated from the perspective of adaptors and social and cultural construction. Every creater who adapts classic literary works is the inheritor of classic literary works, a link in the inheritance chain of classic literary works, and the current adaptation of classic literary works will certainly become history, so the adaptation of classic literary works should also be viewed from the perspective of history. China's economic and social development has entered a new stage, but cultural construction is still not perfect, there are many problems. Although China's film and television industry has made great progress, compared with western developed countries, the income of cultural industry still occupies a small share in the total economic volume. Therefore, to achieve further success of cultural construction, we must make better use of film and television industry, because they are closely related to People's Daily life. In short, at the present stage, in order to achieve achievements in cultural construction, we cannot ignore the development of film and television industry. As the most important link of film and television industry, the adaptation of classic literature should also make its due contribution.
To sum up, the epochal significance of the adaptation of Chinese classic lies in the rereading of works with modern people's thoughts and consciousness, making a new interpretation of works and adapting to modern people's thoughts. From this point of view, the film and television adaptation of classic literary works not only has a certain epochal value, but also has eternal classical meaning. In particular, the current adaptation of classical literature almost without exception highlights the importance of human nature, which is different from the text of classical literature works, but it is a great progress and transcendence in cultural inheritance. The adaptation of classical literature has a strong significance of The Times and society, which is conducive to promoting the wide influence of works, promoting the establishment of reasonable and correct values of people, and promoting the cultural construction in society.
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