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< The characteristics of its two types
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the first characteristic in spirits

criticized the persecution and exploitation of ordinary people
by the bureaucrats, gentry and their accomplices and minions of
the feudal ruling class, while praising the various forms of
resistance of ordinary people against the feudal ruling group
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the second characteristic in spirits —

e express emotions about the
rise and fall of history by
describing the feelings of
parting

» express the writer's feelings
about society and life through
the love of the emperor and

concubine.
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non-dramatic song
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Difference between its two types

non-dramatic song 1s sung but not acted.
It 1s used for a cappella singing and cannot
be accompanied by performances.

Qupai( ;2 ﬁ"?) "Dot the red lip" (%% J&), "Shan Po Yang" (-l 3% %)
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My reflection abobut Yuan Drama
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Why are Tang poems and Song lyrics so popular now and
spread all over the world?

Everyone can read a few lines of Tang poems and Song lyrics,
but why are such colorful Yuan Drama in decline?



Reasons of the decline of Yuan Drama

* In the late Yuan Dynasty, with the sinicization of the Mongol
Yuan rule, the manifestation of Confucian ethical culture and
moral thought led to limitations in creative content.

 The vulgarity(#115) of language has become a widely promoted

obstacle
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The decline of Yuan Drama is characterized by
the emergence and growth of new forms of
traditional Chinese opera, rather than the decline

of traditional Chinese opera art, which requires
necessary adjustments to adapt to the new living
environment.

So, maybe we don’t have the opportunity to be exposed to such arts, but
our history gives such a thmg to us, to our root, to our blood. It will

. always be/there and we allican, appreciate its beauty however we want. -
“‘There’ 1s always somethmg beaﬁmful for us to find out
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